
Shakespeare LIT 1A 
Component 

1A 
 

Exam Skills 
 

What does this mean? 

1a (a)  Shakespeare – 
Romeo and Juliet 

Close language and 
structure analysis of 

an extract 
 (15 marks)  

AO1 & AO2  
Focus on task, subject terminology, analysis, quotes, use of language, 

structure and form in reference to the extract  

1a (b)  Shakespeare – 
Romeo and Juliet 

Analysis of whole text 
with links to language 

and structure (25 
marks) 

AO1 & AO2  
Focus on task, subject terminology, analysis, quotes, use of language, 

structure and form in reference to the extract and the wider text 
*5 of this question’s marks are allocated for accuracy in spelling, 
punctuation and the 

use of vocabulary and sentence structures. 

 

AO1: Literature Reading skills – understanding/knowledge & 
evidence  

Used to assess: Lit 1A (a + b)  
Banding Criteria 

HIGHEST  
(Band 5)   

 sustain focus on the task, including overview, convey ideas with consistent coherence and use an 
appropriate register;  

 use a sensitive and evaluative approach to the task and analyse the extract and wider text critically; 

 show a perceptive understanding of the extract and wider text, engaging fully, perhaps with some 
originality in their personal response;  

 their responses include pertinent, direct references from across the extract and wider text, including 
quotations. 

 

 AO2: Literature Reading Skills - Analysis 
 

Used to assess: Lit 1A (a + b)  
Banding Criteria 

HIGHEST 
 (Band 5)   

 analyse and appreciate writers’ use of language, form and structure; 

 make assured reference to meanings and effects exploring and evaluating the way meaning and ideas 
are conveyed through language structure and form;  

 use precise subject terminology in an appropriate context. 

 

AO3: Literature Reading Skills - Context 

Used to assess: Lit 1B (b)  
Banding Criteria 

HIGHEST (Band 5)    show an assured understanding of the relationships between texts and the contexts in which they were 
written, including, where relevant, those of period, location, social structures and literary contexts such 
as genre, and the contexts in which texts are engaged with by different audiences. 

 

COMPARISON SKILLS 

Used to assess: Lit 1B (b) and 2C (b)  
Banding Criteria 

HIGHEST 
(Band 5)   

Comparison is critical, illuminating and sustained across AO1 and AO2. There will be a wide ranging discussion of the 
similarities and/or differences between the poems. 
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Verona and the scene is set – Romeo and Juliet The PLOT: LIT 2A 

Act in R&J What happens: 

Act 1 – Prologue Find out the story in a condensed version 

Act 1, Scene 1: Verona. A 
public place. 

Servants of the Montagues (Romeo) and Capulets (Juliet) start street brawl showing rivalry 
and tension between the families. We discover Romeo loves Rosalind. 

Act 1, Scene 2: A street. Paris asks Capulet if he can marry Juliet. Romeo discovers that Rosalind will be at the 
Capulet ball that evening. 

Act 1, Scene 3: A room in 
Capulet's house. 

Lady Capulet tells Juliet about Paris’s proposal. The nurse interrupts with a long story of 
her as a baby. 

Act 1, Scene 4: A street. Romeo has a feeling that something terrible will happen if he goes to the ball but he goes 
anyway. 

Act 1, Scene 5: A hall in 
Capulet's house. 

The Montagues go to the ball and Romeo forgets Rosalind as soon as he sees Juliet. Tybalt 
recognises them but Lord Capulet will not allow a fight 

Act 2, Prologue: PROLOGUE The chorus informs us the pain R&J are in as they can’t meet but passion will find a way. 

Act 2, Scene 1: A lane by the 
wall of Capulet's orchard. 

Romeo jumps into the Capulet garden to catch a glimpse of Juliet. 

Act 2, Scene 2: Capulet's 
orchard 

The Balcony Scene: Romeo professes his love to Juliet. They arrange a meeting. 

Act 2, Scene 3: Friar 
Laurence's cell. 

Romeo goes to Friar Lawrence to arrange to marry Juliet – he agrees thinking it will end 
the feud between the families 

Act 2, Scene 4: A street. Tybalt sends a challenge to Romeo. The Nurse gets the information about the wedding as a 
message to Juliet. 

Act 2, Scene 5: Capulet's 
orchard. 

The nurse delivers the news to Juliet of her upcoming marriage to Romeo. 

Act 2, Scene 6: Friar 
Laurence's cell. 

They marry. 

Act 3, Scene 1: A public 
place. 

Romeo tries to avoid fighting. Mercutio is wounded and killed by Tybalt. Romeo then 
avenges his death and kills Tybalt. Romeo is exiled for his part in this. 

Act 3, Scene 2: Capulet's 
orchard. 

Juliet learns of Tybalt’s death and Romeo’s banishment and is distraught over the loss of 
her love. 

Act 3, Scene 3: Friar 
Laurence's cell. 

Both Romeo and Juliet are distraught at the separation. Romeo tries to stab himself but is 
convinced to hold on by Friar Laurence. 

Act 3, Scene 4: A room in 
Capulet's house. 

Capulet promises on impulse that Juliet will marry Paris in two days. 

Act 3, Scene 5: Capulet's 
orchard. 

Lady Capulet informs Juliet of her upcoming marriage. She is threatened by her father if 
she refuses to be thrown out. The Nurse says she should marry Paris. 

Act 4, Scene 1: Friar 
Laurence's cell. 

Friar plans to give Juliet a drug that makes her appear dead for 48 hours to escape for 
Mantua and a new life with Romeo 

Act 4, Scene 2: Hall in 
Capulet's house. 

Juliet goes to her father and agrees to marry Paris. He moves the wedding forward a day. 

Act 4, Scene 3: Juliet's 
chamber. 

Juliet takes the poison. 

Act 4, Scene 4: Hall in 
Capulet's house. 

Capulet sends the nurse to waken Juliet. 

Act 4, Scene 5: Juliet's 
chamber. 

The Nurse tries to wake Juliet, but finds that she is (apparently) dead. All are grief stricken 
but Friar Laurence arranges the funeral quickly. 

Act 5, Scene 1: Mantua. A 
street. 

Romeo hears wrongly of Juliet’s death, buys poison and returns to join her. 

Act 5, Scene 2: Friar 
Laurence's cell. 

Friar John explains why he didn’t deliver the letter and F L sends another. 

Act 5, Scene 3: A churchyard; 
in it a tomb belonging to the 

Capulets. 

Outside the tomb where Juliet is (apparently dead) Romeo and Paris fight. Paris is killed. 
Romeo takes the poison and dies. Juliet wakes and finding Romeo dead kills herself with 

his dagger. 
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 The tragedy of Romeo and Juliet LIT 1A 
Who’s who in this fatal game of love?  

Montagues 
Romeo: our main male protagonist, a Montague, falls in love easily, rejects his family for love of Juliet, hot-
headed, kills Tybalt (Juliet’s cousin), marries young and dies tragically 
Lord Montague and Lady Montague: father and mother to Romeo, maintain the feud between the 
Capulets and the Montagues, mother shows maternal instinct and caring for Romeo, mother dies 
heartbroken at the end 
Mercutio: A family member of the Prince, and Romeo's  
Benvolio: Montague's nephew, Romeo's cousin and thoughtful friend, he makes a genuine effort to defuse 
violent scenes in public places, though Mercutio accuses him of having a nasty temper in private. He 
spends most of the play trying to help Romeo get his mind off Rosaline, even after Romeo has fallen in love 
with Juliet.  
Balthasar: Romeo's dedicated servant, who brings Romeo the news of Juliet's death, unaware that her 
death is a ruse.  
Abram: Montague's servant, who fights with Sampson and Gregory in the first scene of the play.  

Capulets 
Juliet: our main female protagonist, a Capulet, falls in love quickly and completely, rejects the rules of her 
family and patriarchy, considered in some of her actions, impulsive when emotional, marries young and 
dies tragically 
The Nurse: Juliet’s companion and confidante, like a mother to Juliet, unquestioningly helps Juliet marry 
Romeo, advisor and friend 
Lord Capulet: Juliet’s father, arranges her marriage to Paris, no consultation with Juliet on this, disowns her 
and is rude and angry towards her when she disagrees, epitomises the patriarchal society, rules his home 
with an iron fist, makes all the important decisions, agrees to let old quarrels die after the death of Juliet 
Lady Capulet: Juliet’s mother, distant from Juliet, non-maternal, very young (implies she was 14 when she 
had Juliet), does as Lord C tells her, could be considered a victim of the patriarchal society 
Tybalt: Juliet’s cousin, king of the ‘Cats’ meaning the leader of the Capulet gang,vain, fashionable, 
supremely aware of courtesy and the lack of it, he becomes aggressive, violent, and quick to draw his 
sword when he feels his pride has been injured. Once drawn, his sword is something to be feared. He hates 
Montagues.  
Paris: A kinsman of the Prince, and the suitor of Juliet most preferred by Capulet. Once Capulet has 
promised him he can marry Juliet, he behaves very presumptuous toward Juliet, acting as if they are 
already married.  
Peter: A Capulet servant who invites guests to Capulet's feast and escorts the Nurse to meet with Romeo.  
Rosaline: The woman with whom Romeo is infatuated at the beginning of the play. Rosaline never appears 
onstage, but it is said by other characters that she is very beautiful and has sworn to live a life of chastity.  
Sampson & Gregory: Two servants of the house of Capulet, who, like their master, hate the Montagues. At 
the outset of the play, they successfully provoke some Montague men into a fight.  
Peter: A Capulet servant who invites guests to Capulet's feast and escorts the Nurse to meet with Romeo.  
 

Characters Non-Affiliated to a family  
Friar Laurence: Priest who secretly marries Romeo and Juliet in hopes that the union might eventually 
bring peace to Verona.  
Paris: A kinsman of the Prince, and the suitor of Juliet most preferred by Capulet. Once Capulet has 
promised him he can marry Juliet, he behaves very presumptuous toward Juliet, acting as if they are 
already married.  
Prince Escalus: The Prince of Verona. A kinsman of Mercutio and Paris. As the seat of political power in 
Verona, he is concerned about maintaining the public peace at all costs.      29 



 
Themes in Romeo and Juliet LIT 1A 

 
Love 

Shown through the character of Romeo – 
unrequited love towards Rosalind 

Courtly Love – Love that isn’t reciprocated 
Love at first sight between Romeo and Juliet  

Over-the-top, romantic love R&J  
Love for the family – R and  the Montagues  

Juliet and the nurse – maternal love  
Capulets love for the family  

 

War 
Civil war between the two families 

Feuds in the streets between the two families 
Romeo tries to avoid fighting with Tybalt 

Tybalt tries to engage the Capulets in fighting at the 
ball 

Family  
Both main families are loyal to their own. The 

Capulets and the Montagues. 
Family means everything and it would be 

disrespectful to the family to go against them. 
Women are expected to marry young. 14 years old 

was when Juliet’s mother married. 

Patriarchy 
Men rule in society and believe women are sub-

servant to men 
Shown by Lord Capulet and the way he treats Juliet – 

insulting and threatening to throw her out 
Expects Juliet to marry who he says because he says it 

 
 

Law 
 The Prince is the final lawmaker in R&J  

He splits up the initial fight in the streets of Verona 
and warns the rebellious citizens against further 

misdemeanours  
 

Religion 
Friar Lawrence is neutral – he wants the best for both 

families  
Religion was very important to the whole society  

Friar Lawrence helps them marry in secret  
He is disloyal to the families by doing this but wants to 

bring the family together again  
Supported by the Nurse 

Could be considered pivotal to the ending as his plan 
to reunite the two start crossed lovers as the message 
doesn’t get through to Juliet culminating in the deaths 

Rebellion 
On the streets of Verona against each other’s 

families 
Against the rules of patriarchy – Juliet disobeys her 

father  
Against the unwritten laws of the society where 

women were supposed to be sub-servant, meek and 
agree/do everything the men stated 

Against his family – Romeo  
 

Death 
Paris towards Juliet – even in death he wants to see 

her  
Mercutio dies and puts a plague on all the houses  

Tybalt is killed by Romeo  
Juliet pretends to die in order to lure Romeo back to 

Verona  
Romeo warns and fights Paris at the tomb to Paris’ 

death 
Romeo thinking Juliet is dead kills himself with poison  

Juliet wakes and stabs herself  
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Shakespeare Question paper LIT 1A 
 

Act 1 Scene 1, lines 165 to 220 
In this extract, Romeo tells Benvolio he is in love with Rosaline, who does not love him. 
 
ROMEO Alas, that Love, whose view is muffl ed still, 165 
Should without eyes see pathways to his will! 
Where shall we dine? O me! What fray was here? 
Yet tell me not, for I have heard it all. 
Here’s much to do with hate, but more with love. 
Why then, O brawling love, O loving hate, 170 
O anything of nothing fi rst create! 
O heavy lightness, serious vanity, 
Misshapen chaos of well-seeming forms! 
Feather of lead, bright smoke, cold fi re, sick health, 
Still-waking sleep, that is not what it is! 175 
This love feel I, that feel no love in this. 
Dost thou not laugh? 
 
BENVOLIO No, coz, I rather weep. 
 
ROMEO Good heart, at what? 
 
BENVOLIO At thy good heart’s oppression. 
 
ROMEO Why, such is love’s transgression. 
Griefs of mine own lie heavy in my breast, 180 
Which thou wilt propagate to have it pressed 
With more of thine. This love that thou hast shown 
Doth add more grief to too much of mine own. 
Love is a smoke made with the fume of sighs: 
Being purged, a fi re sparkling in lovers’ eyes; 185 
Being vexed, a sea nourished with loving tears. 
What is it else? A madness most discreet, 
A choking gall, and a preserving sweet. 
Farewell, my coz. 
 
BENVOLIO Soft, I will go along – 
And if you leave me so, you do me wrong. 190 
 
ROMEO Tut, I have lost myself. I am not here. 
This is not Romeo: he’s some other where. 
 
BENVOLIO Tell me in sadness, who is that you love? 
 
ROMEO What, shall I groan and tell thee? 
 
BENVOLIO Groan? Why no – 
But sadly tell me who. 195 

31 
 



 
ROMEO Bid a sick man in sadness make his will – 
A word ill urged to one that is so ill. 
In sadness, cousin, I do love a woman. 
 
BENVOLIO I aimed so near when I supposed you loved. 
 
ROMEO A right good mark-man! And she’s fair I love. 200 
 
BENVOLIO A right fair mark, fair coz, is soonest hit. 
 
ROMEO Well, in that hit you miss. She’ll not be hit 
With Cupid’s arrow. She hath Dian’s wit, 
And in strong proof of chastity well-armed, 
From Love’s weak childish bow she lives uncharmed. 205 
She will not stay the siege of loving terms, 
Nor bide th’ encounter of assailing eyes, 
Nor ope her lap to saint-seducing gold. 
O, she is rich in beauty – only poor 
That when she dies, with beauty dies her store. 210 
 
BENVOLIO Then she hath sworn that she will still live chaste? 
 
ROMEO She hath, and in that sparing makes huge waste, 
For beauty, starved with her severity, 
Cuts beauty off from all posterity. 
She is too fair, too wise, wisely too fair, 215 
To merit bliss by making me despair. 
She hath forsworn to love, and in that vow 
Do I live dead, that live to tell it now. 
 
BENVOLIO Be ruled by me: forget to think of her. 
 

ROMEO O, teach me how I should forget to think! 220 

Romeo and Juliet 
 

(a) Read the extract above. 
Look at how Juliet and Benvolio speak and behave here. What does it reveal to an 
audience about the action at this point in the play? Refer closely to details from the 
extract to support your answer. [15] 
This question assesses AO1 and AO2. 

*(b) ‘Being related is one of the pivotal forces which drive the action forward.’ Show how Family 
relationships and loyalty could be described as important to the play as a whole. [20 + 5] 
 
*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use of 
vocabulary and sentence structures. 
This question assesses AO1, AO2 and AO4 (5 additional marks). 
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Shakespeare Question Paper LIT 1A 
 
Act 2 Scene 2, lines 2 to 69 
In this extract, Romeo overhears Juliet talking about him, and then declares his love for her. 
 
Enter JULIET, coming to her window-balcony above. ROMEO, 
below, sees the light at the window, then realises it is JULIET. 
 
ROMEO – But soft! What light through yonder window breaks? 
It is the east, and Juliet is the sun. 
Arise, fair sun, and kill the envious moon, 
Who is already sick and pale with grief 5 
That thou her maid art far more fair than she. 
Be not her maid, since she is envious: 
Her vestal livery is but sick and green, 
And none but fools do wear it. Cast it off. 
– It is my lady! – O, it is my love! 10 
O that she knew she were! 
She speaks – yet she says nothing. What of that? 
Her eye discourses. I will answer it. 
– I am too bold. ’Tis not to me she speaks. 
Two of the fairest stars in all the heaven, 15 
Having some business, do entreat her eyes 
To twinkle in their spheres till they return. 
What if her eyes were there, they in her head? 
The brightness of her cheek would shame those stars 
As daylight doth a lamp. Her eyes in heaven 20 
Would through the airy region stream so bright 
That birds would sing and think it were not night! 
See how she leans her cheek upon her hand. 
O that I were a glove upon her hand, 
That I might touch that cheek! 
 
JULIET Ay me! 
 
ROMEO (Aside) She speaks. 25 
O speak again, bright angel! – For thou art 
As glorious to this night, being o’er my head, 
As is a wingèd messenger of heaven 
Unto the white-upturnèd wondering eyes 
Of mortals that fall back to gaze on him 30 
When he bestrides the lazy-pacing clouds, 
And sails upon the bosom of the air. 
 
JULIET O Romeo, Romeo! Wherefore art thou Romeo? 
Deny thy father and refuse thy name – 
Or if thou wilt not, be but sworn my love 35 
And I’ll no longer be a Capulet. 
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ROMEO (Aside) Shall I hear more, or shall I speak at this? 
 
JULIET ’Tis but thy name that is my enemy. 
Thou art thyself, though not a Montague. 
What’s ‘Montague’? It is nor hand, nor foot, 40 
Nor arm, nor face, nor any other part 
Belonging to a man. O, be some other name! 
What’s in a name? That which we call a rose 
By any other word would smell as sweet. 
So Romeo would, were he not Romeo called, 45 
Retain that dear perfection which he owes 
Without that title. Romeo, doff thy name – 
And for that name, which is no part of thee, 
Take all myself. 
 
ROMEO I take thee at thy word. 
Call me but love, and I’ll be new-baptized. 50 
Henceforth, I never will be Romeo. 
 
JULIET What man art thou, that thus bescreened in night 
So stumblest on my counsel? 
 
ROMEO By a name 
I know not how to tell thee who I am. 
My name, dear saint, is hateful to myself 55 
Because it is an enemy to thee. 
Had I it written, I would tear the word. 
 
JULIET My ears have yet not drunk a hundred words 
Of thy tongue’s uttering, yet I know the sound. 
Art thou not Romeo, and a Montague? 60 
 
ROMEO Neither, fair maid, if either thee dislike. 
 
JULIET How cam’st thou hither, tell me, and wherefore? 
The orchard walls are high and hard to climb – 
And the place death, considering who thou art, 
If any of my kinsmen fi nd thee here. 65 
 
ROMEO With love’s light wings did I o’erperch these walls, 
For stony limits cannot hold love out – 
And what love can do, that dares love attempt. 
Therefore thy kinsmen are no stop to me. 
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Romeo and Juliet 
 
(a) Read the extract above. 
Look at how Romeo and Juliet speak and behave here. What does it reveal to an 
audience about their relationship at this point in the play? Refer closely to details from the 
extract to support your answer. [15] 
This question assesses AO1 and AO2. 

 

*(b) ‘Love is one of the main themes in the play.’ Show how Love could be described as important to the 
play as a whole. [20 + 5] 
 
*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use of 
vocabulary and sentence structures. 
This question assesses AO1, AO2 and AO4 (5 additional marks). 
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Romeo and Juliet: other revision tasks that could help you 
 
 
 

 

Task Suggested 
time 

How this helped 

Romeo & Juliet – Revise key moments 
and quotes for major characters (flash 
cards/ poster/post-its etc) 

  Romeo  

 Juliet 

 Lord & Lady Capulet  

 Lord & Lady Montague  

 The Prince  

 Paris  

 Tybalt  

 Minor Characters  

30 mins 
per 
character 

 
 
 

Romeo & Juliet – Revise key moments 
and quotes for the main themes: 

 Family  

 War 

 Death 

 Love  

 Loyalty 

 Religion 

30 mins 
per 
theme 
 
 
 
 

 
 
 

Romeo & Juliet – Make key quote 
posters with reference to language and 
structure.  

20 mins 
per focus. 

 
 
 

Romeo & Juliet – Read over the list of 
past paper questions, pick 2 and create 
a rough plan/spider diagram to show 
how you’d answer it.  

40 mins  

Romeo & Juliet – Have a go at an 
extract question from a past paper 

20  mins  

Romeo & Juliet – Complete a FULL past 
paper – available on VLE or weebly. 

1 hour  
 

Romeo & Juliet – Plot key events on a 
timeline for R&J  

30 
minutes 

 

Romeo & Juliet – Create flash cards for 
key scenes in R&J  
 

1 hour  

Romeo & Juliet – Go online and 
research the play 
 

As long as 
you like 

 

Romeo & Juliet – Use no fear 
Shakespeare to re-read the play  
 
 

2 hours -
break it 
into 
chunks 

 

Romeo & Juliet – Revise with a friend 
using some of the key resources you 
have created 

As long as 
it takes 

 



Romeo and Juliet by William Shakespeare 
Character Key Quotes linked to terminology and event 

Prince of Verona 

 

1. “If ever you disturb our streets again, your lives shall pay the 
forfeit of the peace” –Act 1:1 – The Prince issuing his ultimatum that 

execution will result for any participation in future fighting. 
 

2. “Let Romeo hence in haste, else when he is found, that hour 
is his last” Act 3:1 – The Prince banishing Romeo. If he returns he will be 

executed. 
 

3. “Capulet, Montague! See what a scourge is laid upon your 
hate…All are punished.” Act 5:3 – The Prince blaming the heads of both 

families for the ultimate deaths of their children. 
 

Paris  

 

1. “Younger than she are happy mothers made” –Act 1:2 – Paris 

trying to persuade Capulet to allow him to take Juliet as his wife. 
 

2. “That ‘may be’ must be, love, on Thursday next.” – Act 4:1 –

Modal into an Imperative. Paris speaking to Juliet in the church about his hopes 
of marrying her on Thursday. 

 

3. “O, I am slain! If thou be merciful, open the tomb, lay me 
with Juliet” –Act 5:3 Paris dying and hoping to be buried alongside Juliet. He 

isn’t. 
 

Juliet  

 

1. “You kiss by the book” Act 1:5 – metaphor – falling in love with Romeo 

 

2. “My only love sprung from my only hate” Act 1:5 – 

juxtaposition/Oxymoron – Realising Romeo’s family. 
 

3. “What’s in a name? That which we call any rose would smell 
as sweet.” Act 2:2 –metaphor –Juliet questioning whether Romeo’s family 

name should matter 
 

4. “My bounty is as boundless as the sea, my love as deep –the 
more I give to thee, the more I have, for both are infinite.” –

Act 2:2- Hyperbole / simile – showing her love. 
 

5. “If that thy bent of love be honourable, thy purpose 
marriage, send me word tomorrow.” Act 2:2 – directive / Juliet 

checking Romeo’s intentions are genuine and geared towards marriage. 
 

6. “Methinks I see thee now, thou art so low, as are dead  in 
the bottom of the tomb” Act 3:5 –Juliet has a vision of Romeo lying 

dead. 
 

7. “Proud I can never be of what I hate” Act 3:5 – Juliet saying to her 

father that she cannot be proud of his action that has led to her being paired 
with Paris. 

 



 

8. “Be not so long to speak, I long to die” Act 4:1 – Repetition/ Pun on 

long. Juliet asking Friar Laurence to get to a solution quickly! 
 

9. “Rather than marry Paris, bid me lurk where serpents are, 
chain me with roaring bears.” –hyperbole –showing Juliet is not keen 

on marrying Paris. 
 

10. “Pardon,I beseech you! Henceforward I am ever ruled by 
you.”Act 4:2 – Juliet promising to do as Capulet has instructed (after secretly 

securing the sleeping drug!)  
 

11. “What if when I am laid into the tomb,I wake before the 
time that Romeo come to redeem me?” Act 4:3– Use of questions – 

to consider the frightening thought that she might wake up alone in the tomb. 
 

12. “O happy dagger –let me die!”Act 5:3–Personification – Juliet before 

she kills herself. 
 
 

Tybalt 

 
 

 

1. “What, drawn, and talk of peace! I hate the word, as I hate 
hell, all Montagues, and thee” –Act 1:1 –Repetition – Tybalt showing 

his primary character trait of loving fighting. 
 

2. “This, by his voice, should be a Montague.— Fetch me my 
rapier, boy.” Act 1:5 Tybalt recognises Romeo who has gatecrashed the 

party and wants to attack him.    
 

3. “Romeo, the love I bear thee can afford no better term than 
this: thou art a villain.” 

4. Act 3:1 – Metaphor – Tybalt damning Romeo’s actions at the party as no more 
than those of a common criminal.  

 

5. “Boy, this shall not excuse the injuries that thou hast done 
me. Therefore turn and draw.” Act 3:5 – Metaphor – Tybalt 

emphasising how he feels psychologically damaged by Romeo’s behaviour, and 
is therefore determined to fight.  

 

Lord Capulet 

 

 

1. “What noise is this? Give me my long sword, ho!” Act 1:1 – 

Capulet keen to join in the fighting between the two families.  
 

2. “But Montague is bound as well as I, in penalty alike, and 'tis 
not hard, I think, For men so old as we to keep the peace.” – 

Act 1:2 – Capulet being obedient to the Prince’s instructions –vowing not to 
allow any more fighting between his family and the Montagues.  

 

3. “And, to say truth, Verona brags of him to be a virtuous and 
well-governed youth.” – Act 1:5 –Adjectives - At Capulet’s party, he 

admits that Romeo is an honourable, respectable young man.  



 

4. “O' Thursday let it be.—O' Thursday, tell her,she shall be 
married to this noble earl.” – Act 3:4 – Repetition / Adjective – Capulet 

now decided that his daughter should be married to respectable Paris. 
 

5. “It makes me mad. Day, night, hour, tide, time, work, play, 
alone, in company, still my care hath been to have her 
matched.” Act 3:5 – Listing – Capulet’s frustration that his hard work in 

trying to arrange a good marriage for Juliet has been not appreciated.  
 

6. “Speak not; reply not; do not answer me. An you be mine, I'll 
give you to my friend” – Act 3:5 – Directives / Objectification – Capulet 

insisting to Juliet that she is his property and she will be given to who he 
decides. 

 

7. “Life and these lips have long been separated. Death lies on 
her like an untimely frost upon the sweetest flower of all the 
field.” – Act 4:5 – Simile & Metaphor – Capulet is distraught at the sight of his 

supposedly dead daughter.  
 

8. “O brother Montague, give me thy hand.” –Act 5:3 – Capulet 

vowing to reconcile his differences with Lord Montague.  

Lady Capulet 

 

1. “Well think of marriage now; younger than you,” Act 1:3 – 

cajoling tone – questioning – LC is trying to persuade Juliet to marry Paris. 
 

2. “You are too hot.” – Act 3:5 short sentence – she is telling her husband 

not to be so angry with Juliet. 
 

3. “Do as thou wilt for I have done with thee” –Act 3:5 – Lady 

Capulet disassociating herself from her daughter’s disobedience, and telling her 
that she is on her own.  

 

4. “O woeful time!” Act 4:5 exclamation mark, adjective, despairing tone – 

LC has just learnt of her daughter’s death, she repeats the upset phrases of the 
nurse. 

 
  

The Nurse  

 

1. “What lamb? What Ladybird! God forbid, where’s this girl? 
What Juliet?” – Act 1: 3 – Rhetorical questions -  nurse calling Juliet to 

speak to her mother. 

 
2. “Bigger women grow by men” Act 1:3 – The nurse’s love of innuendo 

comes out here, as she warns that women easily fall pregnant at the hands of 
men.  

 

3. “I am so vexed that every part about me quivers.” – Act 2:4 

adjectives hyperbole – the nurse is angry about the way Romeo and his friends 
are speaking to her when she has met him to arrange the marriage. 

 



4. “I think you are happy in this second match, for it excels your 
first” – Act 3:5 Even the Nurse betrays Juliet by recommending she marries 

Paris. 
 

5. “She’s dead decease’d, she’s dead, she’s dead!” – Act 4:5 

Repetition – The nurse alerts Lady Capulet to Juliet’s pretend death 
 
 

Friar Laurence 

 

1. “For this alliance may so happy prove/To turn your 
households rancour to pure love.” A2:3 rhythmic/poetic/hopeful 

tone – FL agrees to marry R&J in the hope that it stops the fighting  

 
2. “Wisely and slow. They stumble that run fast.” Act 2:3 Friar 

Lawrence’s wise words against impulsivity. 
 

3. “Run to my study. – By and by! – God’s will,” – Act3:3 caesura, 

panicked tone, repetition – FL is begging Romeo to hide so he does not get 
caught before leaving for Mantua. 

 

4. “O Juliet, I already know thy grief,” Act 4:1 – compassionate tone, 

connotations, showing FL is aware of how Juliet feels about marrying Paris and 
that he is complicit in her possible bigamy if she does marry Paris. 

 

5. “A cold and drowsy humour;” – noun phrase, adjectives to show FL is 

plotting for Juliet to take a sleeping draught. 
  

6. “Get me an iron crow and bring it straight/Unto my cell.” Act 

5:3 imperatives, FL realises the mistake he has made and tries to go straight to 
the tomb. 

 

7. “Come, I’ll dispose of thee among a sisterhood of Nuns.” Act 

5:3 Friar Laurence plotting even at the end to try and help Juliet escape the 
marriage to Paris, even when the sleeping drug plan goes wrong.  

 

8. “here untimely lay, The noble Paris and true Romeo dead.” 

Act 5:3 anecdote – FL tells the assorted people of his plan and how this has 
unravelled most horrifically. 

 
 
 

Benvolio  1. “I do but keep the peace. Put up thy sword,” Appeasing tone. 

Short sentence – to show he doesn’t want to fight. 
 

2. “I’ll pay that doctrine, or else die in debt.” 

Hyperbole/exaggeration, alliteration to show he is loyal to Romeo. 
 

3. “Go then, for tis in vain/To seek him here” A2:2 – Imperative – 

leaving Romeo after the ball when he is in Juliet’s orchard. 
 
 
 
 



  

 
 

Mercutio 

 

1. “Nay, gentle Romeo, we must have you dance” Act 1:4 

Imperative ‘must’ persuading Romeo to go to the ball. 
 

2. “A bawd, a bawd, a bawd! So ho!” A2:4 – repetition insult suggesting 

he is a brothel keeper from the nurse which he repeats in an incredulous tone. 
 

3. “O calm, vile dishonourable submission” Act 3:1 – Adjectives – 

Mercutio not understanding why Romeo is cowardly and backing down from a 
fight with Tybalt.  

 

4. “A plague a’both your houses!” Act 3: 1 -Metaphor blaming both the 

Montagues and the Capulets and wishing them the most unpleasant death. 
 
 

Romeo 

 

1. “In sadness, cousin, I do love a women” Act1:1 – juxtaposition 

Romeo swooning and pining for Rosaline. 

 
2. “I have lost myself. I am not here. This is not Romeo. He is 

some other where.” Act 1:1 Metaphor – Romeo’s unrequited love having 

a major effect on him. 
 

3. “By some vile forfeit of untimely death” act 1:5 foreshadowing –

hinting at his own death before the ball scene. 
 

4. “o she doth teach the torches to burn bright!” act 1:5 Light 

Imagery and metaphor when speaking about Juliet at the ball . 
 

5. “Arise fair sun and kill the envious moon,” Act 2 Metaphor to show 

his rejection of Rosaline in favour of Juliet. 
 

6. “With love’s light wings did I o’erperch these walls,” Act 2:2” 

Celestial Imagery to show he is linked to God and the heavens. 
  

7. “But love thee better than thou canst devise” Act 3:1 

exaggeration to persuade Tybalt not to fight. 
 

8. “O Juliet, thy beauty hath made me effeminate.” Act 3:1 Cursing 

his love of Juliet that has led to him behaving less like a man should, and 
Mercutio fighting and dying instead of him. 

 



9. “O I am Fortune’s fool” Act 3:1 –Metaphor/ Alliteration. Cursing fate 

after he has killed Tybalt 
 

10. “it was the lark, the herald of the morn, No nightingale” 

Foreshadowing, Symbolism, imagery Act 3:5 after the consummation of their 
marriage and before he is banished to Mantua. 

 

11. “…let me have/A dram of poison” Act 5:1 demanding tone to show 

he is in despair. 
 
 

12. “Death hath had no power yet upon thy beauty.” Act 5:3 

Imagery to show that death hasn’t changed Juliet’s appearance yet – 
Shakespeare is playing with the audience here. 

 

13. “And shake the yoke of inauspicious stars from this world-
wearied flesh” Act 5:3 –Metaphor and Alliteration to show Romeo’s desire 

to rid himself, through death, of fate’s control over him shortly before he dies.  
 

14. “Thus with a kiss I die” Act 5:3 statement first person – he dies  

 

Lord Montague  

 

1. “With tears augmenting the fresh morning dew” Act 1: 1 – 

metaphor to show he is worried about Romeo. 
 

2. “Who set this new quarrel abroach?” Act 1:1 – Rhetorical question 

to find out how the fight started. 
 

3. “For I will raise her statue in pure gold,” Act 5:3  hyperbole, 

persuasion – Montague assures Capulet that he will erect a gold statue in her 
memory 

 


